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About

About Critical Stages
Critical Stages nurtures and supports artists by developing, staging and touring
independent theatre. Our goal is to extend the life of outstanding productions, bringing
exceptional experiences to audiences everywhere.
The company was formed in 2005 as an initiative of Darlinghurst Theatre. It has quickly
grown to become Australia’s leading producer of touring theatre from the independent
theatre sector, regularly touring productions by some of the country’s leading theatre
makers to over 75 regional, metropolitan and remote destinations each year.

About Red Stitch Actors’ Theatre
Australia’s leading actors’ ensemble.
Red Stitch exists to advance the vitality of theatre in Australia by nurturing artists and
promoting integrity in their craft. The ensemble of actors and creatives who comprise the
company’s endeavour to produce the best in contemporary playwriting from around the
world, to enrich the craft of acting and script development in this country, and to sustain a
unique organisational model – one that puts artists at the centre of its practice.
Established in 2002, Red Stitch perform contemporary Australian plays and award-winning
new writing from around the world in our intimate venue. They also play a vital role in the
development and presentation of new Australian works through the unique INK playwriting
program, and offer opportunities for theatre-makers at all stages of their careers to hone
and develop their craft.
With a national reputation for the quality of our work, Red Stitch remains at the forefront of
contemporary Australian theatre practice.
About Jurassica
Jurassica is a story about family, growing old and spending your life searching for home.
A wonderfully original multi-generational migrant story told with humour and pathos in
English and Italian, this critically acclaimed production was the winner of the 2015 Green
Room Award for Best New Australian Writing.
Ralph and Sara migrated from Tuscany in the 1950s to their concrete-front-yard house in
suburban Moorabbin. Their son, Ichlis, never really forgave them for his misunderstood
name, and grandson Luca is struggling to talk to his father or grandfather. Until one night
Ralph is rushed to hospital and, through an unlikely connection with Kaja, an interpreter
who herself fled war-torn Belgrade, Luca learns to reconnect.
Dan Giovannoni’s magical play, Jurassica, weaves the past and present together, exploring
what it is to migrate, to be displaced and to spend the rest of your life searching for home.
Most of all, this is a play about the importance of family and about mending fences before
you grow too old.
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About the Playwright – Dan Giovannoni
Dan Giovannoni is an award-winning playwright living and working in Narrm/Melbourne.
His plays include Merciless Gods (Little Ones Theatre, adapted from the book by Christos
Tsiolkas), Jurassica (Red Stitch Actors’ Theatre), Bambert’s Book of Lost Stories (Barking
Gecko Theatre Company), Turbine (Malthouse Theatre), Wrecking (Fat Boy Dancing) and
Cut Snake (Arthur). He has worked as a guest artist, teaching artist and artist-in-residence
with companies including Back to Back Theatre, St Martins Youth Arts Centre, Arts Centre
Melbourne, Malthouse Theatre and AWESOME Arts.
Dan has won awards for his work on Merciless Gods (Green Room Award: Independent
Theatre - Writing), Jurassica (Green Room Award: Theatre Companies - Writing New
Writing for the Australian Stage), Bambert's Book of Lost Stories (Helpmann Award:
Best Presentation for Children, also nominated for Best New Australian Work), and Cut
Snake (Melbourne Fringe Awards: Best Emerging Writer; also nominated for two Green
Room awards). Mad as a Cute Snake received the RE Ross Trust Playwrights’ Script
Development Award in 2014. Dan was a winner of a Mike Walsh Fellowship, 2016, and is
currently a writer in residence at Melbourne Theatre Company.
For more on Dan’s work visit http://danmakesplay.tumblr.com/
Some important links
Migration is important to the central themes of Jurassica. Since the first fleet arrived in
1788, Australia has seen millions of settlers move from their countries to begin a new life
on these shores. The reason for their migration is always different, from fleeing war, to
building a better life financially.
Below are links to websites that showcase the many waves of migration, including that of
Italian migration.
Waves of Migration at the Australian National Maritime Museum waves.anmm.gov.au/
Migration History Museum photos of Migration migrationheritage.nsw.gov.au/exhibition/
journey/journey/index.html
National Archives of Australia Migration list naa.gov.au/collection/fact-sheets/fs100.aspx
Australian Institiute of International Affairs Bilateral Relationships internationalaffairs.org.
au/australianoutlook/changing-bilateral-relationships-the-case-of-italy-and-australia/
Museo Italiano http://www.museoitaliano.com.au/
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5 Minutes with Playwright Dan Giovannoni
Why was it important for you to tell this story?
As a young writer, people tell you to write what you know – this is what I know. I am the
child/grandchild of migrants, and that’s the space I occupy – I am born and bred here in
Australia, but I have always felt like I sit outside Australia a little bit; at the same time, I
don’t have a particularly significant connection to my Italian heritage either. I think that’s a
common experience that a lot of second-generation Australians my age have.
How important was dramaturgy to the play, given much of what was written was born of
your own ideas and experiences?
The way the play is told helps illuminate its themes, I think. I wanted to find a structure
that helped me articulate how I felt about the past, about history (in particular my
family’s history) and how it relates to my life now in Melbourne. I worked closely with the
dramaturg, Gary Abrahams, and with the director, Bridget Balodis, to help bring those
ideas out.
Was this show based on your personal experiences?
This is not my life story by any means, but it would be silly (and incorrect) of me to suggest
that I’m not in there. I think any writer is in their work, and in Jurassica much of what the
characters experience and talk about is close to my experience.
Why did you decide to make the play bi-lingual?
It’s beautiful to hear another language on stage. It’s beautiful for people who speak that
language to hear their mother (or adopted) tongue; it’s beautiful for people who have no
idea what’s happening to sit and listen to the words – Italian, in particular is (I think) a
beautiful language to listen to. I was interested in giving audiences the experience of being
outside a work, and working hard to get in, prioritising those who are typically marginalised.
And I wanted to lend the work some authenticity. So many of my friends who are not Italian
speakers saw Jurassica and either knew exactly what was going on at all times or got
enough of an idea that they could just relax into it. I don’t want audiences to feel scared
about seeing the show for fear of misunderstanding something – I’m not there to trick them
– but I do want them to enjoy the experience of not knowing something, of trying to work
something out.
How do dinosaurs play a part in Jurassica?
When I think about dinosaurs, I think of what is buried underground. In my Dad’s village
they uncovered roman ruins, and I remember feeling excited wondering what was under
those ruins, and under that, and so on. My relationship with my Italian heritage and Italian
culture is like that buried deep down. I know it’s there, but I don’t quite see it, I walk on top
of it every day, but I don’t quite feel it.
Also, I think dinosaurs are really cool.
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The dramatist is both an artist and an architect. The end product can be both dynamic, an
evolving play, and static, a fixed work of literature. In one way, theatre is a collaborative
art form, and most practitioners agree that as a "composite" all of its elements must "serve
together, not separately" (Gassner, Producing the Play, 1953)
In 2012 Dan Giovannoni was given the opportunity to be writer-in-residence as part of Red
Stitch’s Ink program. The program provided Dan with access to experienced artists and
actors who would collaborate with Dan to develop a new work.
During this process, Dan was partnered with resident dramaturge Gary Abrahams, himself
a migrant. Together, they collaborated on ideas as the work began to form. It would take
six months of discussion and reading before a concrete structure of the play was formed.
The play eventually took 2.5 years from the beginning of Dan’s residency until its premiere
in October 2015.
Q1: Thinking about the creation process of the production, what skills contributed to the
development of the play?
Q2: What elements could Gary, as dramaturge, bring to the collaborative process?
While Dan has mentioned that this story is not about his life, as a Playwright, he has drawn
similarities from his life, to write this story.
• Like Ichlis and Luca, Dan is the child of Italian migrant parents and grandparents
• Like Kaja, Dan’s father is an interpreter who speaks multiple languages
• Dan’s uncle is named Ichlis, after his father mis-translated his brothers name (which was
meant to be Nicholas) when he was a child.
• Like Raphael, Dan and his father have built a relationship based on story-telling.
• Like Raphael, Dan’s grandfather owns canaries, and taught Dan how to feed and care for
them
• Dan loves Dinosaurs too!
Q3: How important is it to draw from your own, or other people’s experiences when writing
a play, and why?
When casting actors for the roles of Raphael and Sara, the team decided that it was
important for the actors to be able to work bilingually. Joe Petruzzi, an actor of Italian
heritage, was cast as Raphael and Caroline Lee was cast as Sara. Whilst Caroline is not
Italian, she had a life-long love affair with Italy and an understanding of the craft of working
bilingually.
Q4: How important is it for actors to originate from the country or culture of the character
they play?
Q5: How important is it to ensure there is cultural representation on stage? Both in terms of
performers as well as the stories we tell?
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Thinking back to this moment of the play (Script page 26)
(Present day) LUCA: Whatever
RALPH’s lounge room, 2001. PENNY enters.
(Past) RALPH: Che cos'è?
(Present day) ICHLIS: Luca?
(Present day) LUCA: I said fine
(Past) PENNY: It’s a present
(Present day) ICHLIS: Did you hear me?
LUCA hangs up
Q6: When writing Jurassica, Dan purposely wrote overlapping lines between each scene
to help guide the interpretation of the direction of the play between scene changes. As a
director, would this hinder or help you interpret the performance? Why do you think Dan
wrote it this way?
In an interview with Critical Stages, Dan spoke about the “moments in-between” when
writing a story. “The idea of Jurassica was to pinpoint the moments in-between a situation
that eventually guide you towards the purpose or outcome of the play. You may not “see”
the moment Grandma dies, but you know it happened and you know it effects the outcome
of the story”.
Q7: Using this knowledge, why do you think Dan decided not to include a death or funeral
scene in the play?
Q8: Can you think of other moments in-between that lead you to a greater understanding
of the play?
Thinking back to this moment of the play (Script page 46)
PENNY: This morning Luca told me that his favourite thing about your mum was her
wrinkly hands. You could talk about that. You could talk about how her hands packed that
suitcase and got on a ship and came halfway round the world to marry a man she hadn’t
seen for years. Her hands that rolled out pasta, and stirred the polenta and that knitted
jumpers. Her hands that built a new life for her and for you and for our son. You could talk
about how she bullied us into having a child.
Q9: What meaning was the Playwright intending the audience to interpret from his use of
symbolic imagery?
Q10: What other moments within the play use symbolic imagery?
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Thinking back to this moment of the play (Script page 85)
KAYA: I’m just sick of these f%#king places. Hospitals. Nursing homes. All my clients
are either dead or dying. I am starting to smell like disinfectant. If I had African language,
I’d be in schools, or courtrooms, helping deliver babies. Wherever the crisis is, that’s
the language you need. But I don’t hate it. These old people, sometimes they speak my
language, sometimes not. There are so many things I don’t understand in this place. These
old people I do understand them
Always they say to me: I made the right choice. I made the right choice
Q11: Thinking about what is happening in the world today, what modern day theme/s was
the Playwright intending the audience to interpret from this scene?
Take a moment to look at the set and the costumes of the characters on stage.

Q12: Looking at the set, what ways did the performers use the set to help transition
between scenes?
Q13: What meanings can you derive from the partition wall that sits centre-stage?
Q14: The play constantly shifts between different times and locations. How did the
costumes, lighting, set elements and compsition work together to portray these different
times and palces? Do you think this was achieved affectively? If so, were there any
elements that achieved this particularly well?
Q15: Thinking more about the set, how effective do you think the overall design was in the
production? How would you imagine establishing the design of the play differently? Can
you sketch your own version?
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Q16: What role did lighting play in the production? Describe how Amelia Lever-Davidson’s
lighting design establishes place and mood in the production?
Q17: What was the impact of music in the production? Can you think about moments
where Composer and Sound Designer Ian Moorehead’s work made an impact on the
production? How did the music establish mood and emotion?
Q18: Thinking about the role of the Director in this production, what choices can you see
that she made in developing this production overall? How successful is her interpretation of
this play and were there things you might have done differently?
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Reference: Gassner, John. Producing the Play. New York: Holt, Rinehart and Winston, 1953.
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2018 Tour Dates

23 August Frankston Arts Centre
25 August The Clocktower Centre
29 August-1 September Geelong Performing Arts Centre
5 September Wyndham Cultural Centre
7-8 September Whitehorse Centre
14 September Kingston Arts Centre
17 September Eternity Playhouse Sydney
19-22 September Queanbeyan Performing Arts Centre
26 September Griffith Regional Theatre
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